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From the Artistic Director
I warmly welcome all of  you to Resound Ensemble’s Spring Concert, “She Walks in 
Beauty.” I think of  all the people involved in putting a concert together...the singers, 
instrumentalists, dedicated board members, volunteers, and of  course, you, our lovely 
audience, and I am proud of  the community Resound has fostered and developed over 
the years that make these concerts such a great experience!

We close this season with some exciting collaborations after a successful commission of  
composer Anne Hege’s To Those Born Later last fall. The Mana Saxophone Quartet will be 
performing with us on Amao Omi, and will premiere a piece by composer Olivia Kieffer. 
We also welcome back artist Peggy Gyulai who has painted a number of  pieces inspired 
by our singing, and is returning to do another painting live as we sing during our con-
certs. In addition, we have commissioned a poem inspired by Amao Omi, from poet Con-
nie Post. Working with wonderful artists of  all mediums is one of  the best ways to contin-
ue to strengthen the fabric of  our communities here in the Bay Area, and it is with great 
pleasure that I welcome our guests this evening. 

The music you will hear tonight is eclectic in true Resound fashion. We have pieces in-
fluenced by gospel music, and jazz; works from the canon of  classical literature; newly 
composed works that are becoming part of  the contemporary repertoire; and pieces that 
will stretch your ear and imagination. We hope that through these works you are inspired 
and moved as we have been preparing them.
 
We thank you for joining us tonight and for taking this journey with us!

Luçik Aprahämian

Our Mission

Resound Ensemble is a community of  singers sharing intimate, engaging performances with audiences in the 
San Francisco Bay Area. We are committed to an eclectic repertoire that connects today’s audience to the hu-
man experience through song. 

Join Us In Supporting Resound Ensemble’s Future

There are many ways to donate. Every contribution we receive from you makes a difference for Resound 
Ensemble’s future. We use your gifts to continue performing concerts that inspire and move audiences in the 
Bay Area, and creating events that build community through heartfelt, intimate music making. Please consider 
including Resound Ensemble in your generosity. The Board of  Directors are available to speak with you at the 
reception about how your donation will have an immediate, powerful and lasting impact on our organization.

You can make a donation to a board member, stop by the ticket table, drop cash or a check in the tip jar at the 
reception, go to our website and donate through PayPal, or use the SquareCash app or website and send a do-
nation to treasurer@resoundensemble.org.

Resound Ensemble is a 501(c)(3) organization.



Our Donors

In addition to our musicians, the following have made generous contributions to Resound Ensem-
ble. Please accept our deepest gratitude.

Yale Abrams, Steven Aldridge, Liz Balsam, Benevity, William Blond, Anne Marie Borch, Boston 
Consulting Group, Caia Brookes, Naveen Chandra, Min Cho, Molly Clopp, Katie Cofer, Ryan 
Connolly, Matthew Cook, Gary Crozier, Nina Dessart, David and Deborah Gavrin Frangquist, 
Fiona Friedland, Joan and William Friedland, John Gregg, Martha Hayes, Anne Hocquet, Jeff 
Johnson, Matthew Kinn, Jo Linder-Crow, Mahir Lupinacci, Ian McCuaig, Kevin McGee, Ruth 
Nott, Kathleen Robinson, The Salesforce Foundation, Erica Schemper, Kristen Schultz Oliver, 
Mark Shattuck, Emily Shisko, Lisa Spitalewitz, Susan VanKuiken, Joey Wilson

Our Thanks To

• Ali Marie Deisgns for the design of  the promotional materials;
• Anne Cramer for the design of  the program; 
• Artist Peggy Gyulai for her collaboration, creativity and for painting at our concert and for 

hosting our Wine and Music event in her studio; 
• Poet Connie Post for her moving and poetic interpretation of  Amao Omi;
• Board Member and House Manager Jeff Johnson and our usher team for their gracious and 

hospitable house management; 
• VACF (Voluntary Arts Contribution Fund) of  the City of  San Francisco for the capital grant 

which made possible the purchase of  our risers; 
• Ian Hadley and Steve DiBartolomeo for creating a record of  these concerts for posterity; 
• Kanbar Center and St. Matthew’s Lutheran Church for hosting our rehearsals; 
• Rev. David Brown, Christine Tawadrous and Noe Valley Ministry for hosting our concerts; 
• Hersh Family Law Practice & Pacific Business Group on Health for generously hosting board 

meetings; 
• All of  our beverage and raffle donors for our Wine and Music event: Williams Sonoma, Prime 

Cellars, Kitchen on Fire Cooking School, ¿Por qué no? - Sherry Wine Tasting & Education, 
Curran Theater, The House Restaurant, Dandelion Chocolate, The Mindful Body, Pier 39, 
Starbelly Restaurant, Merola Opera. Sauce Resaurant, Patxi’s Pizzaria; 

• Caia Brookes for organizing our Resound T-shirt order and sales;
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Texts & Translations
The concept for this concert began as an homage to women. The works that came to the forefront, like Ave 
Maria, She Walks in Beauty, Tota pulchra es, and Chapo pou fanm, were selected as they use texts, themes, and music 
settings that blend the traditional and ancient, with the new. The texts create images of  wholeness, purity, and 
virtuosity. These outward images, however, rarely work to tell the whole story... 

As we delve deeper, there is an aloneness and fractured element to these works, as in most of  the pieces on the 
program. A story is revealed of  a journey with the self. In the Ave Maria and the Tota pulchra es, the story of  Mary 
is that of  the Virgin Mother who is sinless, but who also suffers. She faces one of  the worst imaginable pains 
- losing a child. In Chapo pou fanm, we doff our hats to remarkable women, from all walks of  life and from all 
cultures, who have stood up to oppression and have changed the world through their toils and perseverance. 

In Four Preludes on Playthings of  the Wind, and Amao Omi, the texts paint dark images of  civilizations past, and war. 
I think of  the ways that war surrounds us now - yes, the wars fought in other lands, but also the wars we see here 
daily: gun violence, abuse of  all kinds, war towards the earth, and the war in our own minds; yet, I am inspired 
by these works and the insight they offer. The salient message I see is that we can only start healing all the exter-
nal places of  brokenness if  we have healed ourselves first. 

The most prevalent visual manifestation of  these texts for me is that of  the Wabi Sabi aesthetic in Japanese 
tradition. It is the idea that broken things do not have less value, but are more valuable in that they are unique 
in their brokenness. Kintsugi is a Wabi Sabi art form where shattered pottery is pieced together with gold. We 
can extend this to life: life can become more beautiful after overcoming struggle - scars do not take away from a 
person, but can enhance them in unique and outstanding ways.



Dr. Luçik Aprahämian, Artistic Director
This marks Luçik Aprahämian’s fourth concert series with Resound Ensemble. Her versatility as a conductor places her equally at 
home in front of  an orchestra, vocal ensemble, and the opera stage. An avid exponent of  new music, Aprahämian has commissioned 
and premiered works for a variety of  performing forces. Besides her work with Resound, Aprahämian is the Level III Director of  the 
San Francisco Girls Chorus, Music Director at First Lutheran Church of  Palo Alto, and is a guest conductor for Opera Parallèle, with 
whom she premiered Chris Pratorius’s commissioned opera, Xochitl and the Flowers, last season. She received her bachelor’s and master’s 
degrees from the University of  California at Santa Cruz, and her doctorate from the University of  Arizona. She has studied conducting 
with Nicole Paiement, Bruce Chamberlain, Elizabeth Schauer, Thomas Cockrell, and Charles Bontrager, and voice and theatre produc-
tion with Brian Staufenbiel. 
lucikaprahamian.com

The Mana Quartet
Michael Hernandez, soprano saxophone
Michael Mortarotti, alto saxophone
Eric Barreto-Maymi, tenor saxophone
David Cortez, baritone saxophone

Called a “groundbreaking ensemble” by the Los Angeles Chronicle, the MANA Quartet has repeatedly won high praise from today’s 
leading composers, noted as an ensemble that is “vigorous and accomplished…deserving every success” and “beautifully balanced…a 
new bright light in the world of  chamber music” by Pulitzer Prize winners Charles Wuorinen and Ellen Taafe Zwilich. Championed 
as “Saxophone Ambassadors” by Chamber Music Magazine, MANA embodies its namesake as a force advocating for the saxophone 
in classical music. Since its inception in 2007, the ensemble has premiered dozens of  new compositions and has given new life to many 
underrepresented original masterworks. Using vintage instruments built to the acoustical specifications of  the saxophone’s inventor, 
Adolphe Sax, MANA’s impassioned performances offer a vivid reimagining of  the saxophone’s nineteenth-century heritage – a refined 
aesthetic characterized by intrinsic warmth, dynamic range of  character, and absolute versatility.
themanaquartet.com

Olivia Kieffer, Composer
Olivia Kieffer (b. 1980) is an American composer, percussionist, and educator. She is former adjunct music faculty at Reinhardt Uni-
versity (2009 – 2017), where she taught Applied Lessons and World Music, and directed the Percussion Ensemble. She has degrees in 
percussion from the University of  Cincinnati College-Conservatory of  Music where she studied with Allen Otte and the Percussion 
Group Cincinnati; and Georgia State University, studying with Stockhausen specialist Stuart Gerber. She currently studies composi-
tion independently with Marc Mellits, and with Jonathan Monhardt at UW-Milwaukee, where she is working on a Master’s degree in 
Composition. Most recently, Olivia was Composer in Residence at the Mana Saxophone Institute. In January 2018, she finished “From 
Your Mouth to God’s Ear” (for Ann Yi; piano/toy piano with electronics), and “Pop Rock in Metal” (for a consortium of  saxophone 
quartets).
oliviakeiffer.com

Peggy Gyulai, Artist
Peggy Gyulai’s work explores the connections between music and the expressive possibilities of  paint on canvas. She approaches music 
as a subject, object, and inspiration, and invokes the dynamic tension between abstraction and representation in order to create sub-
stance from the most ephemeral phenomena. Gyulai’s studio is located in the Mission District of  San Francisco. She has collaborated 
with major orchestras including the Philadelphia Orchestra, the Chamber Orchestra of  Philadelphia, the San Francisco Chamber 
Orchestra, and the Music Institute of  Chicago. Her paintings and commissioned works are in more than 84 private and corporate 
collections in the US and Europe. She has had many solo exhibitions and was previously artist-in-residence at the Philadelphia Museum 
of  Art.
peggygyulai.com

Connie Post, Poet
Connie Post is a San Francisco Bay Area Poet who has been writing poetry for over twenty years.  Her first full length collection “Flood-
water” was the winner of  the 2014 Lyrebird Award from Glass Lyre Press.  She has two books from Finishing Line Press “And When 
The Sun Drops” and “Trip Wires”. Her poetry has been published widely and has appeared in over 60 literary journals, including 
Calyx, Comstock Review, Cold Mountain Review, Crab Creek Review, California Quarterly, Kalliope, Mobius, The Toronto Quarterly, 
and The Pedestal Magazine. Connie has earned over 100 awards in poetry.
poetrypost.com

Hark, I Hear the Harps Eternal (1967)
Traditional hymn, arranged by Alice Parker 

The tune of  this piece is taken from shape-note books, early American compilations of  scores in which the note heads 
are printed in one of  seven different shapes to indicate a place on the scale. These compositions are folk hymns, secular 
tunes used in setting religious texts. Hark, I Hear The Harps Eternal is taken from The Southern Harmony, a compilation of  
hymns, tunes, psalms, and songs published by William Walker in 1834. - Helene Whitson, edited by Luçik Aprahämian

Hark, I hear the harps eternal
Ringing on the farther shore,
As I near those swollen waters
With their deep and solemn roar.

And my soul, tho’ stain’d with sorrow,
Fading as the light of  day,
Passes swiftly o’er those waters,
To the city far away.

Souls have cross’d before me, saintly,
To that land of  perfect rest;
And I hear them singing faintly
In the mansions of  the blest.

Refrain:
Hallelujah, hallelujah,
Hallelujah, praise the lamb!
Hallelujah, hallelujah,
Glory to the great I AM!

To Sit and Dream (1994)
Music by Rosephanye Powell, text from “To You” by Langston Hughes 

Langston Hughes emerged as a leading figure in the Harlem Renaissance during the 1920s. Hughes says of  his poetry, 
“ [It is about] workers, roustabouts, and singers, and job hunters on Lenox Avenue in New York, or Seventh Street in 
Washington or South State in Chicago—people up today and down tomorrow, working this week and fired the next, 
beaten and baffled, but determined not to be wholly beaten, buying furniture on the installment plan, filling the house 
with roomers to help pay the rent, hoping to get a new suit for Easter—and pawning that suit before the Fourth of  July.” 
Powell sets his text to music rich with jazz harmonies, and expansive rhythms that create a feeling of  longing and wonder.                         
- Luçik Aprahämian

To sit and dream, to sit and read,
To sit and learn about the world
Outside our world of  here and now-
Our problem world-
To dream of  vast horizons of  the soul
Through dreams made whole,
Unfettered, free--help me!
All you who are dreamers too,
Help me to make
Our world anew,
I reach out my dreams to you.



Chapo Pou Fanm (2011)
Music by Sydney Guillaume, text by Louis Marie Celestin

Chapo Pou Fanm is a lyrical hymn to women around the globe. Yet it has an upbeat, martial feeling—like a military pa-
rade march—showcasing in song women’s strength and natural leadership. - Sydney Guillaume

Nyon Nyon (2006)
Music and text by Jake Runestad

Nyon Nyon is a lively exploration of  the sounds that one can produce with the human voice. The composer created 
original words to achieve a variety of  colors and mix-and-matched them within the ensemble to produce a diverse sonic 
landscape. Incorporating effects similar to a flanger, wah-wah pedal, synthesizers, and drum and bass turns the choir into a 
full-fledged vocal orchestra! - JR Music

Pou tout fanm ki batay nan listwa tout peyi
Pou nou menm Jodi-a ak tout sa k’ap vini
Chapo, chapo! Bravo, Bravo!
An nou rele Bravo!

Se nan nannan nou ke Wa soti
Nan vant nou ke Prezidan fleri
Nou ekilibre demokrasi
N’ape lite jouk sa fini!

N’ape lite jouk sa fini
Pou nou fè la jistis blayi
Pou sa chanje nan tout peyi
Pou lavi-a ka souri

Pandan dè slèk yo t’ap soufri
Yo bouche nen bwè dlo santi
Men yon bon jou yo revòlte
Pou yo chanje limonite

An Azi, an Amerik,
An Eròp tankou Afrik,
Koud a koud tout fanm kanpe
Men dan la men pou sa chanje

Chapo, chapo! Chapo pou fanm!
Bravo pou fanm!

Pou tout fanm ki batay nan listwa tout peyi,
Pou nou menm jodia ak tout sa k’ap vini,
Bravo, bravo! An nou chante Bravo!
Bravo pou fanm! Chapo pou fanm!

For all women who fought in the history of  all countries,
For all of  us now and all the ones to come,
Hats off, hats off! Bravo, bravo!
Let us shout Hooray!

It is inside us that Kings are made,
In our bellies that Presidents blossom,
We balance out democracy,
And we will fight until the end!

We will fight until the end,
To spread around justice,
To bring a change to all countries,
To bring a smile to life.

For centuries they have suffered,
Pinched their nose to drink smelly water,
But one fine day they revolted,
So they could change Humanity.

In Asia, in America,
In Europe like in Africa,
Elbow to elbow all women rose,
Hand in hand to bring a change.

Hats off, hats off! Hats off to women!
Hooray for women!

For all women who fought in the history of  all countries,
For all of  us now and all the ones to come.
Bravo, bravo! Let us sing Hooray!
Hooray for women! Hats off to women!

Wanting Memories (1980)
Text and music by Ysaye Barnwell 

An extraordinary human being, Dr. Ysaye Barnwell has a long list of  accolades, including a PhD in Speech Pathology, 
an MS in Public Health, for over a decade was a professor at the College of  Dentistry at Howard University, and is an 
American Sign Language interpreter. In 1979 she joined Sweet Honey in the Rock, the all-female, African-American a 
cappella ensemble from which she retired in 2013. The ensemble composes much of  its own repertoire, which combines 
contemporary social themes with traditional elements of  hymns, Gospel music, and spirituals. Wanting Memories speaks of  
the loss of  one’s parent and the pain that comes with losing those relationships. - Luçik Aprahämian

I am sitting here wanting memories to teach me
to see the beauty in the world through my own eyes.
I am sitting here wanting memories to teach me
To see the beauty in the world through my own eyes.

You said you’d rock me in the cradle of  your arms.
You said you’d hold me ‘til the storms of  life were gone.
You said you’d comfort me in times like these and now I need you.
Now I need you...
And you are - gone.

So, I am sitting here wanting memories to teach me
to see the beauty in the world through my own eyes.
Since you’ve gone and left me, there’s been so little beauty,
but I know I saw it clearly through your eyes.
Now the world outside is such a cold and bitter place.
Here inside I have few things that will console.
And when I try to hear your voice above the storms of  life,
then I remember all the things that I was told.

Well, I am sitting here wanting memories to teach me
to see the beauty in the world through my own eyes.
Yes, I am sitting here wanting memories to teach me
To see the beauty in the world through my own eyes.
I think on the things that made me feel so wonderful when I was young.
I think on the things that made me laugh , made me dance, made me sing.
I think on the things that made me grow into a being full of  pride.
I think on these things, for they are true.

I am sitting here wanting memories to teach me
to see the beauty in the world through my own eyes.
I thought that you were gone, but now I know you’re with me.
You are the voice that whispers all I need to hear.
I know a “Please,” a “Thank you,” and a smile will take me far.
I know that I am you and you are me, and we are one.
I know that who I am is numbered in each grain of  sand.
I know that I am blessed,
again, and again, and again, and again,
and, again.

I am sitting here wanting memories to teach me
to see the beauty in the world through my own eyes.
I am sitting here wanting memories to teach me
To see the beauty in the world through my own eyes



 -- Intermission --

Ave Maria (1861)
Music by Franz Biebl, text traditional prayer and Bible verses Luke 1:28, 35, 38 and John 1:14

Franz Biebl took the traditional “Hail Mary” prayer, and interspersed it with Gospel verses describing the moment when 
the Archangel Gabriel visits Mary and tells her that she has been chosen by God. Biebl’s beloved setting was first per-
formed as part of  the Offertory in the Catholic Mass at the Linz Cathedral where he was organist. The work combines 
elements of  traditional chant alternating with four-part writing with Romantic harmonic language. It is written for a solo 
trio and 4 part men’s chorus that alternates between chant and full polyphonic texture.  - Luçik Aprahämian

Angelus Domini nuntiavit Mariae
et concepit de Spiritu sancto.

Ave Maria, gratia plena, Dominus tecum.
Benedicta tu in mulieribus,
Et benedictus fructus ventris tui, Jesus, Jesus.

Maria dixit: Ecce ancilla Domini.
Fiat mihi secundum verbum tuum.

Ave Maria, gratia plena, Dominus tecum.
Benedicta tu in mulieribus,
Et benedictus fructus ventris tui, Jesus, Jesus.

Et Verbum caro factum est
et habitavit in nobis.

Ave Maria, gratia plena, Dominus tecum.
Benedicta tu in mulieribus,
Et benedictus fructus ventris tui, Jesus, Jesus.

Sancta Maria, Mater Dei, ora pro nobis peccatoribus,
Sancta Maria, ora pro nobis, nunc et in hora mortis nostrae.
Amen. Amen. Amen.

The angel of  God visited Maria
and she conceived of  the Holy Spirit.

Hail Mary, Full of  grace, the Lord is with you.
Blessed are you among women,
and blessed is the fruit of  your womb, Jesus, Jesus.

Maria said: See the servant of  the Lord. 
May it happen to me according to your word.

Hail Mary, Full of  grace, the Lord is with you.
Blessed are you among women,
and blessed is the fruit of  your womb, Jesus, Jesus.

And the Word became flesh
and lived among us.

Hail Mary, Full of  grace, the Lord is with you.
Blessed are you among women,
and blessed is the fruit of  your womb, Jesus, Jesus.

Holy Mary, Mother of  God, pray for us sinners,
Holy Mary, pray for us now and in the hour of  our death.
Amen. Amen. Amen.

Tota pulchra es (2001)  
Music by Ola Gjeilo, text anonymous, from Catholic liturgy 

Written in the fourth century CE, this prayer speaks of  the Virgin Mary and her immaculate conception. There are sev-
eral famous settings of  this text, most notably by Anton Bruckner, Maurice Duruflé, Pablo Casals, and Robert Schumann. 
Gjeilo sets the text in three sections in an ABC form, and as he states, “with three slow, but contrasting, sections, each with 
its own little crescendo and climax.”  - Luçik Aprahämian

Tota pulchra es, Maria,
et macula originalis non est in te.
Vestimentum tuum candidum quasi nix, 
et facies tua sicut sol.
Tota pulchra es, Maria,
et macula originalis non est in te.
Tu gloria Jerusalem, tu laetitia Israel, 
tu honorificentia populi nostri.
Tota pulchra es, Maria.

You are all beautiful, Mary,
and the original stain [of  sin] is not in you.
Your clothing is white as snow, 
and your face is like the sun.
You are all beautiful, Mary,
and the original stain [of  sin] is not in you.
You are the glory of  Jerusalem, you are the joy of  Israel, you 
give honour to our people.
You are all beautiful, Mary.

Pop Rock in Metal (2018)
By Olivia Kieffer 

Pop Rock in Metal is a saxophone quartet written for a consortium of  6 adventurous sax ensembles. 
The music is in 3 continuous parts: an energetic 6/8 movement with melody, rhythms, and sharp dynamic contrasts 
reminiscent of  1990’s emo guitar riffs; a slow and lyrical yet joyful interlude; and a wild & bombastic, pedal-to-the-metal 
movement which keeps the audience and the performers on their toes!” - Olivia Kieffer

Amao Omi (2005)
Text and music by Giya Kancheli

Giya Kancheli’s Amao Omi for choir and saxophone quartet, speaks to the senselessness of  war. The text is a collection 
of  words in Kancheli’s native Georgian that create a space and sound aesthetic rather than a clearly woven storyline. 
Kancheli’s sound world is evocative of  a landscape once scarred by two world wars, now softened by time, but that still 
holds the memory of  war’s atrocities. There is an element of  hope woven throughout with the setting of  the word Alleluia. 
Given that the text is driven by the sound of  the words, rather than plot or storytelling, we had the idea to commission 
poet Connie Post to write a poem inspired by the words and aesthetic to set the mood of  the piece in a way that only a 
poet is able. Her powerful poem, “Where the War Is,” is the result. - Luçik Aprahämian

Where the War Is
Connie Post, 2018

there are folds in the land
where the feet of  old soldiers
are hidden

there is a small child’s flute
covered by the dust 
of  a weekend carpet bombing raid

there is a teenage boy’s shirt
torn and used
as a tourniquet for his
mother’s gushing wound

whole villages will burn
the refugee boats
will fill 
like capillaries
full of  blood
but they may never leave the 
body 
of  the ocean

a songwriter
loses his notes
in the middle 
of  the mosque
there are too many knees
on the floor
too many people
praying
for an end

there are weapons
being built
that have not yet made 
holes in a body

the dialect of  endings
is no longer spoken
when munitions and 
air strikes become
an ordinary conversation

there are folded maps
of  warfare
that have not found
the flat land 
of  sorrow

there is a church
with the sound
of  Alleluia leaking
out of  the walls
into the town

there is a quiet candle
burning inside
the cathedral of  dusk

a small group of  women
holds hands 
and remembers
that the olive trees
still grow out beyond 
the low hills

when they go to sleep
they see themselves
reaching for the trees

luminescent 
like hope
or moonlight 



Four Preludes on Playthings of  the Wind (1990)
Music by Stephen Paulus, text by Carl Sandburg 

The text of  this piece is reminiscent of  the poem Ozymandias by Percy Bysshe Shelley, where the statue of  the once great 
ancient king, Ozymandias, stands broken and forgotten in the desert sands. Similarly, in Sandburg’s poem, which is actual-
ly titled The Past Is a Bucket of  Ashes (1920), there is an outward battle between the past and the present: here is a civilization 
that deemed itself  the greatest, but now, all that is left are the rats and the lizards as witnesses to this city in ruins. Written 
in the early days of  World War I, the cycle is a commentary on hubris, and as Gregory Whitehead states, “and how do we 
read the scrambled footprints of  the rats in the dust of  our grand delusions? Nothing like us ever was.” - Luçik Aprahämian

1

The woman named Tomorrow  
sits with a hairpin in her teeth  
and takes her time  
and does her hair the way she wants it  
and fastens at last the last braid and coil 
and puts the hairpin where it belongs  
and turns and drawls: Well, what of  it?  
My grandmother, Yesterday, is gone.  
What of  it? Let the dead be dead.  

2

The doors were cedar
and the panels strips of  gold  
and the girls were golden girls  
and the panels read and the girls chanted:  
We are the greatest city,  
the greatest nation:
nothing like us ever was.  

The doors are twisted on broken hinges.  
Sheets of  rain swish through on the wind  
where the golden girls ran and the panels read:  
We are the greatest city,
the greatest nation,  
nothing like us ever was.

3

It has happened before.  
Strong men put up a city and got  
a nation together,
And paid singers to sing and women  
to warble: We are the greatest city,  
the greatest nation,  
nothing like us ever was.  

And while the singers sang
and the strong men listened  
and paid the singers well  
and felt good about it all,  
there were rats and lizards who listened  
… and the only listeners left now
… are … the rats … and the lizards.  

And there are black crows  
crying, “Caw, caw,”  
bringing mud and sticks  
building a nest
over the words carved  
on the doors where the panels were cedar  
and the strips on the panels were gold  
and the golden girls came singing:  
We are the greatest city,
the greatest nation:  
nothing like us ever was.  

The only singers now are crows crying, “Caw, caw,”  
And the sheets of  rain whine in the wind and doorways.  
And the only listeners now are … the rats … and the lizards.

4

The feet of  the rats  
scribble on the door sills;  
the hieroglyphs of  the rat footprints  
chatter the pedigrees of  the rats  
and babble of  the blood
and gabble of  the breed  
of  the grandfathers and the great-grandfathers  
of  the rats.  

And the wind shifts  
and the dust on a door sill shifts
and even the writing of  the rat footprints  
tells us nothing, nothing at all  
about the greatest city, the greatest nation  
where the strong men listened  
and the women warbled: Nothing like us ever was.

She Walks in Beauty (2010)
Music by Paul Mealor, text by Lord Byron

Written in 1813, She Walks in Beauty evokes an ethereal aura both in text and sound. It is said that the poem was written 
about Byron’s cousin whom he saw at a party in a mourning dress. He admires her extraordinary beauty. Although not 
exactly a love poem, it is a poem of  admiration inspired by beauty - a love that transcends the physical and lives more in 
the spiritual realm, or as Byron beautifully puts it, “A heart whose love is innocent.”   - Luçik Aprahämian

She walks in beauty, like the night 
Of  cloudless climes and starry skies; 
And all that’s best of  dark and bright 
Meet in her aspect and her eyes; 
Thus mellowed to that tender light 
Which heaven to gaudy day denies. 

One shade the more, one ray the less, 
Had half  impaired the nameless grace 
Which waves in every raven tress, 
Or softly lightens o’er her face; 
Where thoughts serenely sweet express, 
How pure, how dear their dwelling-place. 

And on that cheek, and o’er that brow, 
So soft, so calm, yet eloquent, 
The smiles that win, the tints that glow, 
But tell of  days in goodness spent, 
A mind at peace with all below, 
A heart whose love is innocent!


